











‘Ogwen Fall’
a ready market for their work.

One of these is Keith Andrew, born and
trained in London, who found in Anglesey an
island that appealed to his contemplative
nature and provided him with the subject
matter that reflects it. He senses its antiquity
and its intimacy and has the intelligence to
allow it to dictate the creation of his pictures
and never imposes himself upon it. Keith
Andrew is moved by the little things; by the
narrow stream, by the broken window, the
grouting of an ancient roof or by the lichen on
an island wall. His searching eye selects what
most people do not notice but once he has
made them aware they appreciate all the
more what they have failed to see, and buy
his pictures.

The island with its mysterious heartland is not
his only source of inspiration for; from his
home in Llandrygarn he can see the distant
mountains and is often working amongst
them.

Quiet, energetic, and determined, Keith
Andrew is now very much a man locally
regarded as an important cultural figure and
we, who were born on the island, are grateful
to him and hope he will stay with us,
recording a Wales that is in constant danger
from the seemingly inexhaustible desire of
man to scar, pollute and desecrate our
inheritance.

Keith Andrew records our past and our

present and in doing so warns us through
apathy it might all be lost."

He has exhibited extensively all over the UK
over the past 30 years, and Keith’s work is
collected publically and privately by a variety
of companies, societies, institutions and
individuals in Wales, the UK and worldwide.

The Royal Cambrian Academy has seen his
work adorn its walls on numerous occasions,
and in 1995 he had a solo show at the gallery.
2009 welcomes his latest one man show at
the RCA, when we open our doors on the
10th of January to his wealth of watercolour
paintings and prints. This show, not to be
missed, will be on display until the 8th of
February.

Keith has an impressive studio space at the
Llanerchymedd Industrial Estate on Anglesey,
which is open to the public on Fridays and
Saturdays. He has welcomed the Friends of
the RCA's visits on many occasions where
they have been fascinated by his wealth of
work, and his generous nature in
demonstrating methods of printing and talking
about his career.

Take a look at Keith’s website
www.keithandrew-art.comto learn more
about this wonderful artist, and don't forget to
visit the RCA when his stunning solo show is
open.

WEBSITE
REVAIVIP!

2009 will see the launch of
the Royal Cambrian
Academy’s brand new stylish
website. Its fresh and
contemporary look, and
straightforward accessibility
will provide you with all the
information you will ever
need on the RCA Gallery, its
artist members, exhibitions,
classes and events, staff and
everything else!

WWW.rcaconwy.orxg

Holyhead Rd, Betws-y-Coed, LL24 0AB
www.aliosonsgallery.co.uk
Tel 01690 710080 Fax 01690 710090

Original Art
Prints
Giftware
Greetings Cards
Framing
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NVapping the VWelsh Group at 60

By Dr Ceri Thomas RCA

‘Mapping the Welsh Group at 60’ is a new
project which consists primarily of a major
exhibition, touring around Wales in 2008-
09, and this related publication. It examines
and presents the activity of the Welsh
Group in the period since Wales achieved
devolution. The artist group itself was
founded as the South Wales Group in the
same year as the foundation of the National
Health Service by Aneurin Bevan, the
creation at St Fagans of the Welsh Folk
Museum (now the National History
Museum) and the publication of Kenneth
Rowntree and Gwyn Jones'’s illustrated book
A Prospect of Wales (London: Penguin
Books, 1948). It held its first exhibition,
which also toured Wales, in the following
year. At that stage it consisted of
professional artists and amateurs from south
Wales’s six leading art societies.
Subsequently however, its complexion
radically changed and, by 1975, it had
become a professionals-only collective and
renamed itself the Welsh Group. To
celebrate its half centenary, Peter Wakelin
was commissioned to compile a history of
the group up to that point and a significant
two-part touring exhibition was mounted.

To mark the Welsh Group’s sixtieth
anniversary, the present publication and the
touring exhibition concentrate upon the
period 1998 to 2008 and therefore are less
of a retrospective than an overview of the
fairly recent, and in some cases, current
production of nearly fifty Welsh Group
artists. Of course, this does not mean that

this new initiative is a shallow history
without deep roots, because the artists
represented include many senior figures.
Indeed, the first involvement of a few of
these easily predates not only the change in
composition and name of the group in the
Seventies but also the emergence, in 1956,
of the secessionist 56 Group (subsequently
known as 56 Group Wales). Most notable is
Arthur Giardelli who is a founder member
of both groups, having shown an oil
painting entitled The Sea, Pendine at the
very first South Wales Group exhibition in
1949. Also represented are seven artists
who were active Welsh Group members in
or after 1998 but have since died. These
include Bert Isaac, David Tinker and Ernest
Zobole, all of whom exhibited with the
Welsh Group from the early Fifties until
their deaths half a century later. Two other
stalwarts — Peter Bailey and Tony Goble —
were little more than sixty at the time of
their passing and a third, William Brown,
died aged only fifty four during the final
preparatory stages of this project. This sad,
natural reduction has triggered the addition
of new members. Five joined in 2002,
including the late Laurie Williams, and
eight more, plus a young graduate member
for a three-year term, in 2007. The work of
all fourteen of these newcomers to the
group is mapped here.

These changes in the membership mean
that over the last ten years the historically
Cardiff-centric and male-dominated Welsh
Group has, for the first time, achieved an
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almost equal gender balance and shifted its
overall centre of gravity slightly to the north
and west and towards a hilly, more rural
Wales. For example, in 1998 the long-
serving David Tinker handed over the Chair
to Tony Goble. Both men were Cardiff
based. Three years later, the Chair passed to
the first woman artist to occupy the post,
the Carmarthenshire-based Lynne Bebb.
And, in 2004 it went to another woman,
Jean Walcot, again Cardiff based. Then, in
2007 the post was filled by the current
Chair, Robert Macdonald, who lives outside
Brecon. Furthermore, only three of the
fourteen twenty-first century newcomers
were based in Cardiff when elected. It
would appear though that these significant
changes are not necessarily part of a
planned trend to transform the persistently
south-eastern, anglicised and traditionally
stereotypical makeup of the Welsh Group
into something more geographically and
socially representative. Indeed, this north-
south divide continues to be a bone of
contention within the group, especially for
the likes of the far-flung members inside the
country (namely Mary Fogg on the Lleyn
peninsula, the Ceredigion-based Heather
Eastes and Clive Hicks-Jenkins, at Goginan
and Llanilar respectively, and Islwyn
Watkins on the Wales-England border at
Knighton), as it does for many other
individuals and organisations active within
Wales. And this fragmentation is
compounded by those three members who
currently live in England: the Scottish-born



Jennifer Allan and the Welsh-born Ken
Dukes and Robert Alwyn Hughes (who is
due to succeed Macdonald as Chair in
2010).

Consequently, there have been many
physical challenges as well as curatorial
rewards in negotiating the three and a half
thousand miles of road in 2007-08 to visit
as many of the members as possible in
order to gain deeper or new insights into
their located art practice and to select, in
partnership with the artists and artists’
estates, the exhibits for this project. The
enterprise is a kind of curatorial equivalent
to the Herculean efforts of the artist Catrin
Webster (b 1966) who visually mapped her
Wales on the eve of devolution. The
overriding aim has been to adopt an ‘a
posteriori’ thematic approach, rather than
the chronological and stylistic methodology
employed for the fiftieth anniversary. In
other words, the selected works provided
the primary cues for the four thematic
groupings in this fully-illustrated, related
publication. There has been also the vastly
demanding, yet unquestionably fruitful, task
of professionally interrogating,
photographing and accurately cataloguing
almost one hundred two- and three-
dimensional works for the book.

The four groupings are: 1) Land / Sea; 2)
Memory / Myth / Place; 3) Body / Mind /
Figure / Symbol; 4) Nature / Still life /
Abstraction / Assemblage. In the touring
exhibition itself, sensitive variations on
these clusters can be, and are, deployed
due to the occupation by the artworks
themselves of real space and the different
configurations and sizes of each venue,
thereby enabling different juxtapositions
and visual cross references.

‘Mapping the Welsh Group at 60’ is the
synergetic result of a shared approach
initiated and coordinated by one artist
member in place of the different, fiftieth-
anniversary strategy. It is designed for a
wide audience, ranging from those viewers
and readers in and around Wales to others
from beyond, any number of whom may be
students, art practitioners and professionals
or, indeed, private individuals and
organised bodies interested in the visual
culture of Wales since 1945.

There has been a welcome flurry of surveys
of Wales and its historical, cultural, natural
and political facets in print, on radio,
television and the internet since (and
probably partly as a result of) the seminal
‘yes’ vote in 1997 and the official opening
of National Assembly for Wales in 1999.
David Bell wrote in the foreword to the
South Wales Group’s first exhibition
catalogue: “It is the purpose of the Group

to establish a new link between the artists of

South Wales and their public.” Sixty years
on, it is up to an even broader public to
decide whether the art and artists of the
Welsh Group have lived up to past
achievements and contributed to the
cultural expectations of the last ten years.

Many other artists, art groups and cultural
initiatives have surfaced since devolved
Wales came into being and they look likely
to continue to do so. ‘Mapping the Welsh

Group at 60’ is therefore just the latest stage

in an ongoing process of rediscovery and
renewal. Like its contemporaries the
National Health Service and the National
History Museum, the Welsh Group faces
the perennial challenges of adapting,
reinventing and reconsolidating itself in
order to survive and enjoy the prospect of
creativity beyond sixty.

There is a fully illustrated related
publication (in full English or full Welsh
versions) which will be on sale at the Royal
Cambrian Academy and other exhibition
venues.

‘Mapping the Welsh Group
at 60 / Mapio’r Grwp
Cymraeg yn 60’ Exhibition
at the Royal Cambrian
Academy from 14*
February — 15™ March
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New RCA Members

Meet the latest Artist Members to join the
~oyal Cambrian Academy

Gilly Thomas RCA
Elected to the RCA in 2008

Tell us a little about yourself

Originally from London, | studied Fine Art
Sculpture at Central School of Art and I've
never stopped making art since. For 25 years
I've lived in Bethesda with my partner, sculptor

‘Artist’s Shadow’

Ivor Richards RCA, and we’re about to move to
Mynydd Llandegai, which feels like the top of
the world.

What and who influence your work?

It's hard to know exactly what has influenced
my work — | might be the sum total of
everything I've ever seen and done. But I'm
more and more interested in the kind of
drawing that has evocative and symbolic
power. | like the simple and meaningful
content of Louise Bourgeois” drawings. It's an
odd and personal visual language that has to
be deciphered associatively. It seems honest.

What is your subject matter and why?

Ideas, memories, poetry (especially T. S. Eliot),
meanings, relationships, misunderstandings,
obliqueness, a kind of mythic space and a
general strangeness and significance.
Sometimes art itself seems like the subject.

What materials do you use?

As | get older | find my interest in drawing is
deepening, so my work even when painting
seems to be more about drawing in its broadest
sense. So | use all sorts of graphic media mixed
into inks and many kinds of paint.

‘Enigma of Art’

Ydych chi’n chwilio am leoliad
arbennig i gynnal dosbarth,
digwyddiad, cyngerdd neu barti?

Oriel yr

yw'r lle i chil

Mae’r Oriel Gelf ar ddau lawr eang sy’n dal hyd at 150 person yn
sefyll ar y llawr uchod, a hyd at 100 yn yr oriel waelod, gyda
mynediad rhwydd

How do you go about creating a piece, what is
your thinking process?

I work a lot in sketchbooks. I write and draw
and use them as repositories for things thought
and observed. The thinking has usually
happened before | make a piece. When I'm
actually painting, drawing or assembling I'm
guided by the media and the feeling for the
idea. | think about the edges of things.

Describe your work

My work is personal in essence, maybe cryptic
sometimes and I'm told it's quirky. Essentially
most of us feel alone in our own heads most of
the time, but when we really relate to art we
realise with a shock of recognition that
somebody else feels the same way as we do
about a certain thing. I hope that sometimes
happens to someone when they see a piece of
my work.

Where can your work be seen?

I’'m not good at keeping track of where all the
work has gone once it’s sold but | have an
exhibition coming up at the Royal Cambrian
Academy in May 2009 and one at Oriel Mon,
Llangefni in 2012 if I live that long! There is a
website www.gillythomas.co.uk and people
can come to my studio.

Royal Cambrian Academy

Hire Fee — ONLY £150 for the WHOLE Gallery,for a WHOLE evening
Am wybodaeth pellach / For further information— 01492 593413 / rca@rcaconwy.org

+ o celte
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—atron Priviege

Patron Privilege

The Royal Cambrian Academy

of Art is proud and delighted to
announce that His Royal Highness
The Prince of Wales has accepted
an invitation to become its Patron.

Professor Maurice Cockrill RA, President
of the Royal Cambrian Academy said:

“November 2008 saw a quite auspicious event when | received a
long-awaited letter from Clarence House telling me that H.R.H.
Prince Charles has agreed to become Patron of the Royal Cambrian
Academy. This is very welcome news that will do much to enhance
the image and credibility of our Academy. | owe a debt of gratitude to
Manon Williams, the Prince’s private secretary and my direct contact,
for her help and support in securing this decision. The cost of
updating our stationery is a small price to pay for this huge lift to our
status.

Everyone at the RCA is delighted that His Royal Highness has
accepted this invitation. The Academy has gone from strength to
strength since moving to a purpose built gallery in the centre of
Conwy in the 1990s. We now have over one hundred Artist Members
and an ambitious programme of educational activities and historical
and contemporary exhibitions.

The Patronage of HRH The Prince of Wales signifies the growing
stature of the Royal Cambrian Academy as a centre for artistic
excellence.”

The Royal Cambrian Academy has been very privileged to enjoy
Royal Patronage since its foundation in 1882, when a request to H.M.
Queen Victoria resulted in the reply from the Secretary of State, ‘Her
Most Gracious Majesty’s Command that the Cambrian Academy of
Art should be styled the Royal Cambrian Academy of Art'.

H.M. Queen Elizabeth the Queen Mother became Patron of the
Royal Cambrian Academy in 1953, on the death of the King, who

Jack Shore, President of RCA, Ray Fields, Vice President of RCA & HM The
Queen Mother at Plas Mawr, May6th 1982

HRH Prince Charles

had been our Patron before her. On May the 6th, 1982 the Queen
Mother paid a visit to the Royal Cambrian Academy, then at Plas
Mawr, as part of the RCA's centenary celebrations. Thousands of
people gathered in Conwy to catch a glimpse of the famous visitor. In
2002 the Queen Mother, who had been a generous and thoughtful
patron, died aged 101.The last Royal visitor to Academy before the
Queen Mother was Queen Elizabeth of Romania in 1890.

From 2002 — 2008 The Royal Cambrian Academy was proud to have
the patronage of the Marques of Anglesey.

The Prince’s love of art, which was encouraged by Queen Elizabeth,
The Queen Mother, has extended to an enjoyment of painting in
watercolour. Charles has a passion for painting; a trait shared with
Queen Victoria and Prince Albert, The Duke of Edinburgh and Prince
Andrew. He has received tuition from Edward Seago, John Ward,
Bryan Organ and Derek Hill, and his aptitude for art has found its
place in his extensive charitable work, both in terms of raising funds
and providing opportunities for young artists.

In recent years limited edition prints and lithographs of the Prince's
original watercolours have been sold, the proceeds of which have
gone directly to the Prince of Wales Charitable Foundation. It will
come as little surprise to hear that these prints market at a very high
value; collected as they are by the rich and famous. Proceeds from
these sales have amounted to £4 million over the last decade or so.

The Royal Cambrian Academy is looking forward to many years of
Royal Patronage with His Royal Highness, The Prince of Wales.

celffs o
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Peter Holloway RCA
—aeter Holloway RCA

‘Untitled’ - Acrylic

Process Play Paradox
Flow Chaos Contemplation
Wave Particle Space Time

These words give some insight into the thoughts and ideas behind the
paintings to be exhibited in the show.

Flow, above all, is an overriding concept in my recent work. ‘Everything
Flows’ / (mavta) — these words of Heraclitus came from his meditation
on nature’s processes. All things are in a state of vibration. Flow is
particularly obvious in the behaviour of liquids and gases, but also can
be seen in such random phenomena as weather patterns, population
growth, and money markets.

Flow is inevitably chaotic; though according to the mathematician lan
Stewart ‘Chaos is a cryptic form of order’. In working with the concept
of flow, and the unpredictable nature of chance, | aim to allow the
materials | use to have their voice, to be themselves.

‘Untitled” - Acrylic
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This idea has been explored in the work of Martin Heidegger with his
concept of ‘Gelassenheit’ (Releasement), and in the compositions of
John Cage, who spoke of letting sounds be. Heidegger wrote: ‘We are
trying to listen to the voice of Being’. In the same way, before embarking
on a new canvas, | need a period of waiting to let my thoughts be.

. This is a form of ‘wu-wei’, the Taoist principle of non-action, which must
' not be confused with inaction or inertia, but understand as unforced

action, as seen in the dynamics of water. There is a logical necessity in
the flow, which conveys a sense of stillness within the movement.

‘Untitled” - Pastel

To provide some continuity in the development of my work, two
triptychs done between 2001 and 2004 will be exhibited. These refer
back to and were the culmination of a period in the late 90’s when | was
working with text. The earlier triptych is based on the writings of three
thinkers, Heidegger, Thoreau and Dogen, thirteenth century Zen Master,
linked together by a musical score of John Cage.

The second is also a work based on making connections — in this case
between the human genome and the cosmos.

Part of a recent series of pastels will also be in the show. The pastels are
based on the idea of upward-spiralling movement, partially inspired by
the Piano Etudes of Hungarian composer, Gyorgy Ligeti, but also
referencing the quantum jumps of sub-atomic particles.

By Peter Holloway RCA

The Exhibition by Peter Holloway RCA and Eluned Tudor Grant RCA

will be on display at the Royal Cambrian Academy from
21 March — 19 April.



Friends Newsletter

Friends’” Membership:

It's that time of year again — RCA Friends’
membership renewal time. It could not be
easier now that renewal forms (including a
Standing Order request if you choose this
method) are always printed on our Newsletter
page of each celf125.

Those of you who already use Standing Orders
need only expect their 2009/2010 cards in the
post.

N.B. If you cut out the renewal form from your
current copy of celf125, remember to make a
note of Events information from the back cover.

Autumn / Winter 2008 Events:

For our 26th September event, Alison Cousins
planned a second musical evening building on
the success of the Isla St Clair concert. A
change of plan resulted in a very enjoyable mix
of music provided by the Alan Tunstall Trio with
cheese platters and wine for refreshments. A
real ‘cafe with cabaret’ atmosphere was created
in the Upper Gallery and everyone who came,
including some Spanish visitors to Conwy; felt
it was a thoroughly enjoyable evening.

Talk and Book Signing by Rob Piercy, 31st
October

Rob very kindly agreed to talk to us at this
event as well as sign copies of his new book,
‘Mynyddoedd Eryri (Snowdonia Collection)'. If
you have not yet seen a copy, go and seek one
out now — available at the RCA Gallery — you
will not be able to resist it. The book is a
beautifully structured, many-faceted record of
Rob’s 40 years of mountaineering and painting
in North West Wales. The paintings themselves,
whether of glistening peaks or dark recesses,
capture not only the beauty and power but the
terrors and dangers of Snowdonia. The making
of the book was the focus of Rob’s talk, but he
touched on other aspects of his career, working
methods and answered plenty of questions
from a most appreciative audience.

By Lynne Edwards

REMINDER:

On Friday, 23rd January at the RCA Gallery,
Keith Bowen RCA and Keith Richardson — ‘The
Two Keith’s” — will talk about their new book
“Ivver Sen”. This will be a popular event so
come early! The book “Ivver Sen” in now for
sale at the RCA.

MIKE COUSINS:

It is with great regret that we have to mark the
death of our Honorary Treasurer, Mike Cousins.
Mike took over as Treasurer of the Friends from
Sheila Dillien in 2006, and proved a capable
and conscientious officer of the group. | speak
for both the committee in general and myself
personally in saying that it was a pleasure to
work with him, and that we found our
committee work made easy through being able
to rely on his ability and in particular on the
source of good sense which he provided.

From that point of view | would like to express
a personal regret that I had not got to know him
sooner and so, over the years, known him
better. His death is a bitter anomaly, since he
seemed to be particularly someone at the
height of his power.

I am sure | may speak for all our members as
well as the committee and myself in offering his
widow Alison our heartfelt sympathy.

By Michael Senior

Friends Christmas Party 2008:

The Friends held a very successful festive end to
the year with their traditional Christmas Party.

DISCOUNT!

5% discount is available to all new and

existing Friends of the RCA on all artworks
over £200! Your membership card must be
shown to gallery staff when buying as proof

The Poetry Group read favourite pieces to
accompany the carols and songs chosen by the
Academy Singers: they are a great team and we
have enjoyed their combined talents for the
past five years. The committee members were
helped by willing volunteers to serve the
mulled wine and mince pies and to sell raffle
tickets which brought in over £90! The gallery
looked wonderful hung with its Christmas show
of small works and crafts. Members and guests
sat at beautifully decorated tables with a green
and red theme — altogether a lovely sight.

The entertainers were thanked by our
chairman, Dr Michael Senior who expressed
disappointment to learn that, due to the choir’s
schedule, the Singers would not be able to
entertain us in future at this time of the year.
Our committee now have their thinking caps
on for new ideas for the next Christmas party —
if anyone has a suggestion, please contact us.
Thanks to all our members (and the guests they
introduce) for supporting the events held
throughout the year, it makes the efforts of the
committee so worthwhile.

By Anne Forrest Hon RCA

Remember Friends - you are
automatically invited to all our Private
Views, you don’t need an invitation card.
The next Private View will be on the 9th

January at 7.30pm when Keith Andrew
RCA's exhibition ‘A Romantic Vision of

Welsh Landscape’ will be officially
opened. We look forward to seeing you.

Please detach and send with payment to the address below

Friends of the RCA Membership Form / Subscription Renewal Form (Membership runs from January to December)
Subscription for one year: £10 per person or £15 per family at one address.
Please make cheques payable to ‘Friends of the RCA” and send to: Lynne Edwards, FRCA Membership, Flat 2, 7 Castle Street, Conwy. LL32 8AY.
A membership card will be sent to you. Your Membership Card must be shown to obtain discounts to functions.

D New Membership Application

Cheque for £........c.ccoeeiii enclosed

NaAME/S. .o

D Subscription Renewal - Member No.|:| D Donation

or, Standing Order, complete the form below

We can reclaim tax on your subscription and voluntary donations, thereby boosting the value of your support if you would kindly sign the declaration below. I would like the
Friends of the RCA to reclaim tax on this subscription and on any donation | make to the Friends of the RCA unless I notify otherwise. I confirm that | pay Income Tax or Capital
Gains Tax equal to the tax the Friends of the RCA will reclaim on my behalf in the tax year, and I will notify the Friends of the RCA if my circumstances change.

........................... Bank PLC

Friends of the Royal Cambrian Academy STANDING ORDER FORM
STANDING ORDER 10 ..o

Please detach and forward to your bank

Sort Code ......... B B

ACCOUNt NAME: .. AVC N L
On receipt of this order and thereafter on the first day of January each year, until further notice, please transfer from the above account the sum of

£ to the credit of: Friends of the RCA, Alliance and Leicester Commercial Bank

Quoting my name on each payment.

A/C No.: 4268 4802
Signature: ... Date: ...
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Keith Andrew RCA - Pasture (detail)

Claudia Williams RCA - Ball Game (detail)

What’s on at the RCA

Exhibitions

Please turn to page 2 for the full
Exhibition Programme for 2009

Master Classes

Keith Andrew RCA — Watercolour 23rd
January 10am - 4pm (includes lunch +
refreshments)

Participants will need to bring the
following equipment: watercolour paint,
brushes and paper, masking fluid and an
old toothbrush.

Ann Bridges RCA - Printmaking 6th
February 10am — 4pm £25 (includes lunch
+ refreshments)

Ann uses a monotype printmaking
technique to create an illusion of depth
and movement to her print. Hidden
colours are revealed by drawing directly
into the ink and wiping off areas that are
not quite dry.

Tim Pugh RCA -

FRIENDS’ EVENTS





